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MRS. BILLINGTON’s CLARA. 


S the public are acquainted with our opinion of Mr. 
Sheridan’s unrivalled Duenna, and our remarks on 
the Dramatis Perfone, except the part of Clara by Mrs, 
Billington, which we were obliged to referve for the prefent 
enquiry, from the limited nature of our publication, and in 
juftice to a lady, whofe talents and acquirements have gene- 
rated the admiration of the moft polifhed audience in every 
Theatre in Europe. 

There is notea {cience which has more votaries than Mu- 
fic; every individual, trom the Monarch to tht Ruftic, feels 
its powerful influence--It js therefore no wonder that a Be~ 
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ing who can impart mellifluous tones under the manage- 
ment of a refined-judgment, blefied with perfonal attractions 
and elegant deportment, fhould beget in the public mind an 
unparalleled enthufiafm to behold her, the reprefentative of 
any character her tafte and judgment might direét her to ap- 
pear in. It is almoft unneceffary to obferve, that however 
well a Drama is written, and however happy a performer, 
may be in delineating the fenfe of the author, yet the part 
may not admit of that difplay of ability and that exhibition 
of perfon which a charaéter of lefs literary worth will grant 
the performer; this we think is the cafe with the Duenna ; 
it does not give Mrs, Billington an opportunity of oateld. 
ing those powers, for which fhe is so celebrated. 
‘The part of Clara denies her thofe advantages which 
other Dramas are calculated to licence, 

Although we analyfed the merits of this Opera in the laf 
number, yet we feelit our duty to exprefs our approbation 
of fuch a combination of talents, with which the moft re. 
fined tafte muft feel gratified with the elegance and purity 
of its dialogue, and the beauty of its poetry, and the ama- 
teur of founds reg'ret the conclufion of {uch harmony. 

The refult.of fueh powerful attra€tion was obvious, at the 
rifing of the curtain, in one of the moft brilliant and crowd: 
ed houfes ever remembered. 

Such attention to talent had its due effe€t upon the per- 
formers in exaéting their utmoft exertions. 

We now return to Mrs. Billington who, was the melodi- 
ous fyren, the very magnet of attraétion, (to adopt an empha- 
tic term). As Clara in the Duenna, fhe makes her appear- 
ance in a very different light and capacity, from what fhe 
does in Mandane in Artaxerxes. As Mandane her claims reft 
entirely on her excellence as a finger, which are indifpute- 
ble—As Clara, on,the other hand, fhe combines voice and 
profeffional talent; as an aétrefs mufical capability—here 
we haVe to view her ina twoefold light. 
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Her delivery of the dialogue. certainly does not corks 
her to pre-minenceof rank; fhe is too flippant, voluble, 
and too rapid, and there is a_ peculiarity of enunciation, 
which fhews too‘much of the Hibernian accent. 

But difmiffing the further confideration of this topic— 
which is involving the moit inviduous, and ungracious cen? 
forial part of our office to dwell on+hayiig delicate ree 
lu€tance to wound the feelings of individuals. 

If we fay, difcuffing this topic, we nroceed' to inveftigas 
tion of her mufical claims, we find ample opportunity for 
the indulgence of a natural aon, to approve, admire, 





and applaud, 

The Bravura Song, by Naffolini as a compofition, may 
be entitled to merit commendation, and giving Mrs, Billing. 
ton an opportunity of evincing her extraordinary power. 
of voice ; but it only appears to us a ftring of words to fhew 
the genius of the compofer ; It conveys no fentiment—It 
exhibits no tale af fympathy, and partakesot the “ vox 
preterea nihil,” and is inftantly eclipfed by the beautiful 
air, which fhe introduces herfelf, in the firft ak—* Adiey 
thou dreary pile ,”—is of the firft de{cription of excellence, 
it combines pathos with fublimity in the higheft degree, and 
was given by Mrs. Billington, with a degree of effeét, which 
can only be conceived by thofe who have witneffed her pei - 
formance. The grace and embelhifhments which fhe annexcg 
to it, poffeffes the double recommendation of being not only 
highly féientific and fublime, of perteétly according with 
and being perfeétly congenial in the inherent tenor and 
character of this charming air. 
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BRAVURA SONG 
INTRODUCED BY 
Mrs. BILLINGTON, 
COMPOSED BY NASOLINI. 
The Words adapted (from the Italian) 
BY T. DIBDIN. 


’ " . of - wN ° » 3. 2 


WHEN the dreadful Tempeft ceafing, 
Every heart from fear releafing, 
Nature’s beauties feem increafing, 
To each eye that meet the ftorm 
So we find when quarrels over, 
- ~ ‘Thofe, who Cupid’s power own, 
Love more potent will difeover, _ 
And bend lower to his throne. 
Jealoufy ’s flern influence ending, 
Sa ‘ Lover’s now no more contending, 
, Toeach joy new tran{fports lending, 
Paffion takes a {weeter form; 
No, no, no, no more contending, Kc» 


Like oil on the flame, a new ardour beftowing, 
A ffe&tion fufpended, i its fires fiercer glowing, 
With treble warmth exifts again, 

As Love refumes his pleafing reign. 





TaE 








aga GAMESTER. 
COVENT-GARDEN. 
DRAMATIS PERSONE. 


Beverley, | — Mr. Brown. 
- (From the Bath and Dublin Theatres, being his Firf 
Appearance on this Stage.) 


Lew/fon, — Mr. BRUNTON. 
Jarvis, — Mr. Murray. 
Bates, — Mr. WHITFIELD] 
Dawfon, _ Mr. CLAREMONT. 
Stukely, Mr. Cooke. 
(His firft Appearance in that Charaéter. 
Charlotte . . — Mrs. H. JoHNSTON. 
Lucy, oo Mrs. EpwarbDs. 
Mrs. Beverley, — Mrs. LITCHFIELD? 


We give the Managers great credit for the produdtion 

of this Tragedy, as it is fome atonement to the public for 
the nsmerous, and unmeaning Dramas of the day. 
_ Asa piece of deep pathos, pure morality, bearing direétly 
on one of the moft predominant and deftruétive vices of 
fociety, coming home to the bofom of men in every ftation 
of life, and impreffing an important leffon on the mind of 
every auditor, to avoid Gaming, a praétife fo alluring, an 
amufement fo dangerous, as it gradually, and impercepti- 
bly infufes into the mind, the moft dire principles, conta- 
minates the moft refined underftanding, and generates that 
moft difhonourable paffion of avarice, and thofe bafe arts, 
which deaden the finer feelings, degrade the man, and blaft 
alfo his pretenfions to the charaéter of a gentleman. 

The Managers are therefore intitled to our eulogy, for hav- 
in, in this volatile and prophane age, brought before the pub- 
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lie fuch a oi of human frailty, to deter the inexperi- 
enced youth from a vice which has been the ruin of thou- 
fancse | 

This highly finifhed play is written in profe, by Edward 
Moore, and was aéted for the firft time, at Drury-Lane, in 
the year 1173. It is confidered his beft produétion, t the 
language nervous, and yet. pathetic. The plot. is artful, 
yet clearly conduéted ; the charaéters are fairly drawn, and 
highly coloured, yet not unnatural; and the cataftrophe 15 
truly tragic, yet not unjutt. 

‘Notwithftanding. its. perfeétions, it met with indifferent 
fuccefs; the general envy againft it being, that the diftrefs 
was too deep to be borne; yet we are rather inclined to 
image the reafon it did not meet with general approbation, 
was not the compaffion the audience felt for the fituation 
of Beverley, but that it was a mafterly and energetic attack 
on their darling vice, their favourite folly, thus vehemently 


oppofed ‘by the ftrong lance of reafon and’ dramatic ex- 


ecution, ' 


As the Gt! Blas of this author bad been forced upon the 
town feveral nights after,the ftrongeft public difapprobation 
of it had been exprefled, it was thought by his triends, 
that any piece aéted under his name would be treated with 
vindiétive feverity. The Rev. Jofeph Spence, therefore, 
permitted it for the firft four nights to be. imputed to him, 
but immediately afterwards threw afide the vizor, as he 
fuppofed the fuccefs of the piece to be. no longer doubt- 
ful; fome of the very perfons, who had applauded it as 
his work, were among the very firft to condemn it as the 
performance of Mr. Moore. Some part of this tragedy 
was originally compofed im blank verfe, of which feveral 
velliges remain, 

_ This piece was refufcitated from its peaceful flumbers, 
on Fruday evening laft, to introduce a Mr. C.. Brown ia 
the 











_— 
the character of Beverley. As various reports have cir 
culated with refpe& to this geritleman, and many of themi 
not of the moft liberal nature, we think a genuine fketch 
of his biography will not be unWelcomé to our readers. 

Mr. C. Brown is a native of Hull in Yorkfhire, where 
he received a liberal education; at a proper age he was ar» 
ticled to an eminent attorney of that city, and at the expira 
tion of his clerkfhip, he was a highly refpeétable and much 
efteemed profeflor of the law. We have indubitable autho- 
rity for ftating, that had this gentleman continued in the pro= 
feffion, he would have acquifed ina few years a very hand 
fome fortune, from having the patronage of the moft opu- 
lent families in that county. 

From his acquaintance with the Greek and Latin poets, 
and the enlightened and polifhed fociety he daily mingled 
with, we do not feel furprized at his having relaxed from 
the more serious ftudy of Blackftone to the perufal of works 
of art. Hence we account for his predileétion for Drama 
tic Compofition, and his paffion to become the reprefentz- 
tive of his tavourite hero. And as the * Sifter Mufes had in- 
{fpired him with enthufiafm to perpetuate their fame, he re- 
figned his legal purfuit, for the Sock and Bufkin. 

We are lorry we are not in pofleflion of the year, or part 
in which this gentleman made his enére on the Bath boards 
—but fo flattering was. the reception he met with in that 
city, that he got the name of Rofcius, by the moft learned 
and polifhed audience in England. 

After he had devoted eight years of his life to the {cenic 
art and having got the efteem and admiration of the inhabi- 





— 
_ 





* Mr. Brownis by no means a confined actor; he is equally 


great in Genteel Comedy as he has proved himfelf in Tragedy. 
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tants of every principal town in England, Scotland, and Ire. 
Jand, he bid adieu to the Stage and his native country for 
life, to refume his legal profeffion in America. 

Perhaps the caufe of his leaving his native foil, was a 
difguft which he took at his mimic lite, as his talents had 
not been brought to this great mart of fame and profit— 
London. See 

To follow this géntleman through every fcene of life in 
America, would exceed the limits of our, publication. 

To enumerate every ation which has endeared him to 
the Americans, would occupy many hundred pages, and 
every page would raife the readers opinion of his qualities 
both natural and acquired. 

His independent and manly condu&t, procured him a feat — 
in the Congrefs, an aflembly compofed of men who felt it 
an honour to proclaim the fervices he had rendered their 
country. And there is ‘another trait of a noble and firm 
mind: The inftant he underftood that his countrymen had 
declared war .againft the Americans, he vacated his feat in 
the Congrefs, left a handfome income, and immediately em-. 
barked for his native Ifle, being proud to boaft the name of 
Englifhman; and fince his return has gained an honoura- 
ble fubfiftence by literary purfuits. 

On Friday night this gentleman made his debué, in the 
charagter of Beverly, being his firft appearance before a Lon- 
don audience. His animated difplay of talent muft ever en- 
title him to the fupport of an Englifh audience. 

He confidered the charaéter truly in every point, and 
played it with judgment and feeling. His judgment was 
evinced in the gradual developement of his energies with the 
progrefs of his forrows, until they reached the greateit depth 
of woe—Of his. feeling every countenance in the houfe bore 


weeping teftimony. Had the curtain dropt the firft aét of 
er 
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his performance, it might be objeéted that his voice wanted 


volume, and his .a€tion energy ; but as. he warmedin the 
{cene, and put forth his ftrength, he proved his powers fully 
adequate to the arduous tafk which he had undertaken, 
Under the diiadvantage attendant upon fuch a fituation, he 
poffefied all the wimi ing oo of eafe, was natural and 
unaffeGted in his manner, and feemed perfe@ly acquainted 
with the bufinefs of the Stage. His aétion, which was 
correct, his counteuance 1s exprefiive, which ate requifites 
peculiarly effential «o the charatter of Beverley, as the 
text is conftantly pointing the attention of the audience to 
his looks as the index. of the horrors that diftra& his mind, 
A more faithful picture of defpair was never exhibited, than 
his countenance in the arduous fcene which colours the 
| piece, and with it all its forrows. Uniform applaufe at- 
tended bim throughout; in the laft fcene it was prolonged 
and reiterated. 

The public has fo often witneffed Cooke’s exceilence in 
charaéters of {ubtelty and diffimulation, every body antici, at- 
ed in him an excellent Stukely. He did not difappoint the 
expeCtation—It was a ‘clofe and correé& performance. T':efe 
two charaéters are finely drawn for giving ftiength and effe& 
to each other. The more unfufpetting the one, tie more 
deceit of the other, The hypocricy of Stukely was plaufii- 
ble and fo well aflumed, pity for poor Beverley was un- 
envied by the apaarent impoflibility of deteéting fuch a con- 
fumate knave. There is only one point in which Mr Cook 
cannot be confidered a juft portrait of cag He is drawn 
_ by the author “a little paltry coward ;” accordingly in the 
conteft with Lew/en at his lodgings, we find the manly form 
and countenance of the a€étor betraying the delufions of the 
fenfe.—-Mrs. Litchficld is entitled to much praife for her 
performance of Mrs, Beverley. This lady, poffeffing clear 

Hh intonation 
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intonation of voice, and forcetul energy, always appears to 
advantage in iftrongly impaflioned fcenes. In that where 
Stukely infults her honour, fhe was uncommonly happy 
in her evpreflion of wounded pride, and marked the paflages 
with great force and beauty: the laft great fcene alfo, as af. 
fording confiderable {cope for her peculiar powers, was one 
in which fhe drew down loud applaufe. Mr. Murray made 
an admirable Jarvis; and Mr. Brunton, Mr. Whitfield and 
Mrs. Hi Johnfton did ample juftice to their re{pective cha- 
raters of Lewfon, Bates and Charlotte, 

The evening was fo very unpropitious to the Theatrical 
Exhibitions, that the treafuay of both houfes fuffered by the 
{torm; except the attraétion of Mr. Brown we doubt not 
but Covent-Garden Company would have played to empty 


.benches. DruryLane could not boaft their expences, 


In confequence of the indifpofition of Mr. Barrymore, 
Mr. Caulfield was the reprefentative of Pzzzaro, and acs 
quitted himfelf with confiderable eclat. It would be un- 
juft to give a rigid critque on the efforts of a performer, 
who undertakes a part at a fhort notice, to accommodate 
the manager and the public. Great allowance ought to be 
made in fuch cafes, and every encouragement given to the 
aétor under fuch a preffure of fear, to compenfate to feel. 
ings agitated, by his painful tafk. 

Mrs. Harlowe offered herfelf to public notice in the part 
of Cora, in heuot Mifs Biggs, whofe ill health would not 
permit her to grace the boards this evening. Mrs. Har- 
lowe fpoke the part with great feeling, and threw into the 
charaéter all the fire and dignity it would admit of, and 
withdrew for the evening, amid the plaudits of an elegant 
audience. 

We have often witneffed at the Hay-Market Theatre, 
her happy delineation of charaéters in which Mrs. Jordan 
has defervedly gained fo much celebrity. We feel ourfelves 


¥ at 
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at a lofs to account for the inattention of the Managers to 
her abilities—abilities which might be brought into aétion, 
to the fatisfaGtion of the public, and the intereft of her em- 
ployers. We need not offer another fentence to evince our 
high opinion of this admirable actrefs, 
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THEATRICAL RETROSPECT. 





DRURY-LANE. 
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1801. NOveMBER. 
Tiurfday,19. Know your own Mind, Cidder.—Lodoifka, F- P. 
Kemble. 


Friday, 20. Hamlet, Shakspeore—Of Age To-morrow. 
Saturday, 21. Double Gallant, Cidser.—The Flitchof Bacon, H: 
Bate. 

Mindi: 23- Richard the Third, Shakspeare—Harlegquin Amulet; 
Or, The Magic of Mona. 
Tuefday, 24. The Duenna, R. B. Sheridan—The Deaf Lover, F, 
Pelon. 

Wednefday, 25. Pizarro, R. B. Sheridan.—The Purfe, Crofs. 
thursfaays 26. Know your own Mind, Czdder.—Lodoifka, F P. 
Kemble. 

Friday, 27. Deaf and Dumb, M. Boullon.—Catharine and Petrus 
chio, D. Garrick. 
Saturday, 28. The Duenna, R. B. Shertdan.—The Old Maid, 
A. Murphy. 
Monday, 30, Richard the Third, Shakspeare-—Harlequin Amulet ; 
Or, The Magic of Mona, 


H 2 Tuefday . 
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DECEMBER.» 


Tuefday. 1. The Will, 7. Reynolds.—The Lying Valet, D. Garrick, 
Wednefday, 2. Pizarro, Re B. Shertdan.—The Anatomift; or, Sham 
Doétor. | 


COVENT-GARDEN, 
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1801 ' NovemBerRe 
Thurfaay, 19.{The Duensa, R, B. Sheridan.—Midnight Hour, 
Mrs. Inchobaid. 
Friday, 20. Folly asit hes, 3%. eynolds.—Paul and Virginia, 
. Cobb. 
Saturday. 21- The Duenna, R. B. Sheridann—The Farm Houle, 
0’ Keefe. 
Monday. 23. .r1chard the Third, Shak/peare.—Peroufe. 
Tucfday. 24, Folly as it Flies, ¥. Reynolds—Ofcar and Maivina, 
Byrne. 
_ Wednefday, 25. Merchant of Venice, Shakspeare.—Love-a-la-Mode, 
3 Mackin. 
Thurfday, 26. Thé Duenna, R. B Sheridan.—Midnight Hour, 
Mrs. Inchbald, 
Friday, 27. The Gamelter, C. Moore—The Efcapes, G. Colman. 
Saturday, 28. Folly \as it Flies, #. Reynolds.—The Wags of 
Windfor, G. Colman. 4- 
Monday, 6. Richard the Third, Shakspeare.—Peroufe. 
DECEMBER, | 
Tuefday, 1. The Duenna, R. B. Shertdan.—The Child of Nature, 
Mrs. Inchbald. 
Wednefday, 1. Othello, Shakspearew——Love a-la-mode, Macklin. 


CATHARIN E 
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CATHARINE anvo PETRUCHIO, 


DRAMATIS PERSONE. 


Petruchio, _— Mr. KEeMBLE, 
Baptifta, —  Mkr. Packer. 
Hortenfo, — Mr. CooxeE. 
Grumio, _ Mr. WEWITZER. 
Mufc-Mafer, — Mr. MADDOCcKs. 
Biondello, — Mr. PALMER, 
Tailor, — Mr. SUETT. 
Katharine, — Miss DE Camp. 
Bianca, — Miss Pope, 
Curtis, — Mrs. MADDOCKs. 


We feel infinite fatisfaftion in having an opportunity to 
refute a generally received opinion, that Mr. Kemble’s 
dramatic powers are confined to the gloomy mule, that all 
his attempts to be intimate with Thalia, have proved abe 
hortive. . 

But thofe who have feen him in the character of Petrus 
chio, muft allew that his powers are not fo narrowed, as 
the public have been led to believe. 

Petruchio is confidered as one of the moft difficult 
and arduous parts of any reprefented on the ftage, and 
requires talents which do not fall to the lot of many per- 
formers. Woodward, Paimer, Lewis, and the prefent fub- 
je&t of remark, are the only gentlemen who have ever 
gained a laurel in this part. 

It is impoffible to do ample juftice tothe juit conceps 
tion, the able delineation, andthe mafterly touches, which 


Mr. Kemble has evinced in this fickle charaéter. 


The 
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The audience were highly gratified with his verfatile 
powers, and feveral perfons of competent capacity, to give 
an opinion on any theatrical exhibition, and literary pro. 
duétion, have exprefled a wifh to fee Mr. Kemble again 
foar above himfelf. 

Mr. Wewitzer fupperted the charafter of Grumia,, with 
arich vein of humour, that kept the houfe in a continual 
laugh, which the audience repaid with repeated plaudits. 

- Mr. Packer’s Bapisfia was refpeftable, confidering 
his advanced life, which has been {pent in the fervice of 
the public, he /is, therefore, entitled to indulgerice when. 
ever he appears on the flage, 

Mr. Cook did every juftice to the part of Hortenfo, if he 
was to pay a little more attention to his treading the ftage, he 
would afford more fatisfaétion to his auditors. 

Mr. Suett acquitted himfelf to the fatisfaftion of every per- 
fon iu the houfe ; he has long, and defervedly, been a great 
favourite with the public in characters of humour.—Old 








-men appear to us to be his happy line of playing. 


Mifs De Camp’s Catherine has only ftrengthened our 
opinion of her fuperior talents; her exertions in this part 
brought down reiterated burfts of applaufe, whcih were be« 
flowed on her by a difcerning and elegant audience, who 
have given repeated teftimony of refpect and admiration for 
fuch extraordinary abjlities. 

The inferior parts in the piece were performed in a re- 
fpeftable manner, and the whole of the entertainment met 
with diftinguifhed approbation. 

Little Quick, the much-efleemed and celebrated Come- 
dian, has been offered a very liberal falary by his great ad- 
mirer, Mr. Sheridan, to join the Drury-Lane Cops, but 


“® having a prior engagement with Mr, Aickin, to play a few 


weeks at Liverpool, he is under the neceffity of declining 
it 








“ 
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it for the prefent ; the refufal was received with reluétance 
by Mr. Sheridan 

The Popes, we underftand are engaged by Mr. Sheridan, 
at a very handfome falary, they make their appearance after 
Chriftmas, and we doubt not but they will prove attra&tive 
and of confiderable fervice tothe treafury of Drury-Lane. 

The bufinefs, which was to have come before the Chan. 
cellor this week, has beer poftponed till Wednefday, when it 


is expected to receive a final decifion, 
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